
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE ART AMATEUR. 



117 



works of capital masters have been copied ; and many 
of them so well, that if a person be not versed in 
prints, he may easily be deceived. Were the copies 
really as good as the originals the name would signify 
nothing, but, like translations, they necessarily fall short 
of the spirit of the original, and contract a stiffness from 
the fear of erring. When seen apart, they look well, 
but when compared with the originals, the difference 
easily appears. Thus Callot's "beggars" have been 
so well copied that the difference between the originals 
and the copies would not immediately strike you ; but 
when you compare them it is obvious. There is a 
plain want of freedom ; the characters are less strongly 
marked ; and the extremities are less accurately 
touched. It is a difficult matter to give rules to assist 
in distinguishing the copy from the original. In most 
cases the engraver's name or his mark (which should 
be well known) will be a sufficient direction. These 
the copyist is seldom hardy enough to forge. But in 
anonymous prints it is a matter of more difficulty. All 
that can be done is to attend carefully to the freedom 
of manner, in the extremities especially, in which the 
copyist is more liable to fail. When you are pretty 
well acquainted with the manner of a master you can- 
not well be deceived. When you are not, your best 
way is to be directed by thpse who are. 
. The last caution we shall give to the collector of 
prints is, to take care not to purchase bad impres- 
sions. There are three things which make an impres- 
sion bad. The first is, its being ill taken off. Some 
prints seem to have received the force of the roller at 
intervals. The impression is double, and gives that 
glimmering appearance which puzzles the eye. A 
second thing which makes an impression bad is a 
•worn plate. There is as much difference between the 
first and the last impression of the same plate, as be- 
tween two different prints. The effect is wholly lost in 
a faint impression, and you have nothing left but a 
vapid design without spirit and without force. In 
mezzotint especially a strong impression is desirable. 
For the spirit of a mezzotint quickly evaporates, with- 
out which it is the most insipid of all prints. In en- 
graving and etching there will be always here and there 
a dark touch, which long preserves an appearance of 
spirit ; but mezzotint is a flat surface, and when it be- 
gins to wear it wears all over. Too many of the works 
of the great masters which are commonly hawked 
about at auctions or sold in shops, are in this wretched 
state. It is difficult to meet with a good impression. 
The Salvators and Rembrandts which we meet with 
now, except here and there, in some choice collection, 
are seldom better than mere reverses. You see the 
form of the print, but the elegant and masterly touches 
are gone ; backgrounds and foregrounds are jumbled 
together by the confusion of all distance, and you have 
rather the shadow of a print left than the print itself. 
The last thing which makes a bad impression is re- 
touching a worn plate. Sometimes this is performed 
by the master himself, and then the spirit of the im- 
pression may be. still preserved. But most commonly 
the retouching part is done by some bungler, into 
whose hands the plate has fallen ; and then it is most 
execrable. In a worn plate, at least what you have is 
good ; you have the remains of something excellent ; 
and if you are versed in the works of the master your 
imagination may be agreeably exercised in making out 
what is lost. But when the plate has gone through the 
hands of a bungler, who has worked it over with his 
infamous scratches, the idea of the master is lost ; and 
you have nothing left but strong, harsh, and unmeaning 
lines upon a faint ground ; which is the most disagree- 
able compound with which the eye can be presented 
Such prints, and many such are offered us, are of little 
value. Real masters would not have owned such 
works. Yet as we are often obliged to take up with 
such impressions as we can get, let us rather choose 
the faint impressions than the retouched ones. 



BARTOLOZZI AND HIS WORKS. 



During a visit to London this summer the writer 
one day revisited the old book and print shops that 
abound in the Covent Garden region, and idled away 
an hour or so in turning over the contents of the port- 
folios lying on the counters outside. Many a rare old 
engraving used to be picked up in this way for a few 
pence. It was our special delight once to collect the 
pretty soft-toned prints of Bartolozzi, and on this day 



we were rewarded after rummaging through a pile of 
rubbish by finding a dozen or more choice little exam- 
ples of that favorite engraver. "How much?" we 
asked in the old careless way, throwing upon the 
counter the prints selected. Instead of replying " two 
shillings" or " three shillings" as the case might be, 
the old woman in charge deliberately turned over each 
print in the lot, on which we now noticed for the first 
time the price was marked in pencil. After a little 
mental calculation she said, " Four pound ten and six, 
sir." " Good gracious !" we exclaimed, " your prices 
are much "higher than they used to be." " Yes, sir, 
they are for Bartolozzis. There is a great demand for 
them," she said. We were soon satisfied that this was 
true. Everywhere in London the prints are held at 
high prices. Messrs. Scribner & Welford have taken 
advantage of the revived popularity of Bartolozzi, and in 
a few weeks will bring out two sumptuous volumes by 
Mr. Andrew W. Tuer devoted to him and his works. 
Mr. Tuer has succeeded in cataloguing upward of 2000 
examples of these fashionable prints ; the largest list 
hitherto compiled— Le Blanck's — contained only 700. 
Among the illustrations will be a pair of beautiful and 
exquisitely finished fancy subjects in stipple from copper 
plates engraved by Bartolozzi in 1783, in brilliant condi- 
tion, entitled " A St. James's Beauty," and " A St. 
Giles's Beauty," printed in red on old paper ; and a 
pair of higlily finished portraits, from the original cop- 
per plates, of "Sarah, Countess of Kinnoull," and 
" Robert Auriol, Earl of Kinnoull," engraved by Caro- 
line Watson in 1799, a l so in brilliant condition, printed 
on old paper in brown ink ; a charming vignette of Cu- 
pid, printed in red ; and a ticket for the Mansion House 
ball, 1773, all printed direct from the plates. This re- 
printing from the original copper plate naturally leads 
to the conclusion that they have been " steeled." By 
this process, which of course was unknown in Barto- 
lozzi's time, there is no reason why, if they were found 
in good condition, they should not now afford excellent 
impressions. There are to be two editions — one of 
twenty-five numbered copies on extra large paper, with 
impressions of the illustrations prior to the margins of 
the copper-plates being cut down for the other edition, 
of which the issue will also be limited. Both will 
technically be large quarto, and bound in vellum. 
Already, we are informed, almost all the copies of both 
editions have been ordered, so that the work is likely 
to be out of print as soon as published. 



3£pf JPnblirelions. 



A MILLET ALBUM. 



Before us is the dainty quarto volume, lately issued 
by Messrs. Scribner & Welford,* containing facsimile 
reproductions of twenty etchings and woodcuts illus- 
trating the works of Jean Francois Millet, with an excel- 
lent biographical notice of the peasant painter. 

In turning over the pages of this book one ceases to 
marvel at the high estimation in which this great man's 
works are now held. When the mere black-and-white 
sketches of his pictures so easily move us by their sim- 
ple pathos and compel our admiration by their master- 
ly drawing, one ceases to wonder that the originals, 
into the texture of which is welded the very soul of 
the poet— if ever artist merited that name, it was this 
"Michael Angelo of the glebe," as Mr. Henley well 
calls him — should command the admiration of the 
world of art. But how is one to account for the apathy 
of his countrymen — almost a nation of artists, one might 
say — who allowed him to starve so long that when their 
recognition of his genius came at last, he had not the 
strength to live to enjoy its fruits ? He would gladly 
have sold a proof of his noble etching of " The Glean- 
ers" for the price of a loaf of bread ; but a hundred 
dollars would riot buy one now. The market price of 
" The Grafter," which he gladly sold for 1000 francs, 
has risen to $30,000 ; " The Angelus" from 2000 francs 
to $40,000. No canvas, however small, bearing his 
name, can now be bought for less than three or four 
thousand dollars. Yet while painting these master- 
pieces, Millet was sometimes without the necessaries 
of life. Why, one wonders, have Frenchmen so often 
in this enlightened nineteenth century ignored genius ? 



Delacroix was an old man, full of trouble, before his 
talents were recognized. Rousseau, the great landscape 
painter, tried in vain for ten or twelve years in succes- 
sion to get his pictures admitted to the Salon. Corot's 
sweet sylvan poems were only bought by the dealers 
when his powers began to wane. Poor Meryon, 
whose etchings now are held in the highest esteem, 
could not get a franc apiece for proofs of his best 
plates, and, driven to despair, died a madman. And 
so in literature and music. The genius of neither 
Balzac nor Dumas was recognized for many years, and 
Berlioz, said to be the most able and original master 
since Beethoven, was wholly unappreciated in his life- 
time and scantily subsisted on what he earned for writ- 
ing musical criticisms for the periodical press. 



" The Wild Garden, or our Groves and Gardens 
made Beautiful by the Naturalization of Hardy Exotic Plants," 
is the title of a delightful volume by Mr. W. Robinson, charm- 
ingly illustrated with woodcuts from drawings by Mr. Alfred 
Parsons. The term " Wild Garden " is applied by the author 
"to the placing of perfectly hardy exotic plants in places and 
under conditions were they will become established and take 
care of themselves." He has no idea of allowing a garden to 
run wild, or sowing annuals promiscuously. Indeed he studi- 
ously avoids meddling with the garden proper at all. Although 
written for England, many of the suggestions of the book are 
peculiarly applicable to this country, which will be readily under- 
stood when it is seen that a large proportion of the "exotics" 
which Mr. Robinson would bring together are our own native 
wild flowers, which we ourselves know and prize too little. The 
idea of the wild garden, the author tells us, was suggested to 
his mind as a home for a numerous class of coarse growing 
plants, to which people begrudge room in their garden borders, 
such as the golden rods, michaelmas daisies, compass plants, 
and a host of others, which are beautiful for a season only, or 
perhaps too rampant forwhat are called choice borders and beds. 
A tall harebell, for example, stiffly tied up in a garden border, 
as has been the fashion where plants of this kind have been 
grown at all, is at best times unsightly ; but growing among 
the long grass in a thin wood it is lovely. The golden-rods and 
michaelmas daisies used to overrun the old mixed border, and 
were with it abolished. But even the poorest of these seen to- 
gether in a New England wood in autumn form a picture. So 
also there are numerous exotic plants of which the individual 
flowers may not be so striking, but which, grown in groups and 
colonies, and seen at some distance off, afford beautiful aspects 
of vegetation, and quite new so far as gardens are concerned. 
Mr.* Robinson's volume is so fragrant of the woods and brook- 
side that one can hardly peruse its graceful pages without long- 
for "a lodge in some vast wilderness," with the addition of a few 
acres of wild land where he might carry out some of the author's 
delightful suggestions. (Scribner & Welford, publishers.) 



Mr. Townsend MacCoun, a Chicago publisher, 
sends us a publication by Mr. Charles S. Farrer, A. M., presi- 
dent of Milwaukee College, with the following misleading title : 
"History of Sculpture, Painting, and Architecture. Topical 
Lessons, with Specific References to Valuable Books." This 
thin little volume does not contain a single line of descriptive 
matter. It is nothing but a syllabus such as lecturers at schools 
prepare for their pupils, and to advertise it by this pretentious title 
is such a palpable deception that we are surprised that the presi- 
dent of any college should sanction it. 



"The American Actor Series" of books re- 
lating to the most prominent actors (for the most part deceased) has 
been begun by Messrs. James R. Osgood & Co., of Boston, with 
an excellent biography of Edwin Forrest, by Mr. Lawrence Bar- 
rett. The work has been done with discretion and ability. The 
illustrations of the volume include three portraits, showing 
Forrest at the ages of twenty-one, forty-five, and sixty-five. Print 
collectors and bibliophiles will appreciate the foresight of the 
publishers in issuing an edition on large paper for extending 
and extra illustrating. 

Art workers will find in " Les Arts du Metal" a 
superb folio, especially suited to their wants. It is edited by 
Mr. J. B. Girard, and has for its principal illustrations various 
objects shown at last year's exhibition of the Union Central des 
Beaux Arts. Independent of a great many illustrations in the 
text, comprising almost every branch of manufacture into which 
the use of metal enters, the portfolio contains fifty full-page 
plates of heliogravures, representing objects of high artistic merit. 
Quantin is the publisher, and J. W. Bouton the American agent. 



* Only five hundred copies of this India proof edition are printed, 
and of these only a hundred and fifty are sent to America, 



Among the valuable art works Mr. Bouton bought 
during his summer visit to Europe, we notice a complete set of 
that noble folio, " The Antiquities of Rome," by Ravennate, 
artist and etcher ; and a fine copy, in full vellum, of Canini's 
" Edifices of Rome, and Monuments of Ancient and Modern 
Rome." He has also a beautifully bound copy of Sir Horace 
Walpole's "Anecdotes of Painting in England," issued from 
the author's private printing-press at Strawberry Hill. It was 
Sir Joshua Reynolds' own copy, and shows numerous pen-and- 
ink notes on the wide margins of the book made by the great 
artist. 
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